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Root = 5th String

Each one of these may be considered a Cdim7 or any
other tone names in the diminished chord
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Root = 6th String

Each one of these may be considered a Gdim7 or any (
other tone names in the diminished chord
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Example 7 Cmaj7 C dim7 Dm7 D dim7 Em7 Fmaj7
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